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Our Vision: Preserving and Sharing the Past. 
Our Mission: The purpose of South Peace Regional 

Archives is to gather, preserve, and share the 
historical records of municipaliƟes, organizaƟons, 

businesses, families, and individuals within the 
region, both now and in the future. 
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Note on Photographs: Photographs featured in TellingÊOurÊ
StoriesÊare unedited, apart from minimal cropping.  In cases 
where substanƟal cropping may impact the context of the 
photograph, this will be noted in the capƟon.   

ThisÊissueÊwasÊsponsoredÊbyÊtheÊGrandeÊPrairieÊ&ÊDistrictÊ
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Ellyn Vandekerkhove 
SPRAÊExecuƟveÊDirector 

We acknowledge with respect that the South Peace 
Regional Archives is located on the ancestral and 

tradiƟonal lands of many Indigenous peoples. This 
territory is covered by Treaty 8, signed in 1899. The 
conƟnuing relaƟonship between Indigenous peoples 
and this land contributes to the rich knowledge and 

culture of the South Peace region. 

We are grateful to serve the people on this land  and 
honor the Calls for AcƟon of the Truth and  

ReconciliaƟon Commission.  

Folktales 

This Fall we will be partnering again with the Grande 
Prairie Museum, the City of Grande Prairie, and the 

Senior’s Reading Theatre to bring you Folktales Tours. 
These tours will explore the history and lore of the 

Peace Country through tales of interwoven fact and 
ficƟon.   

Friday, October 13 
Saturday, October 14 

Check out our website and follow us on Facebook for 
more details.  

Volunteer! 

Folktales would not be complete without our actors 
and readers. So join us, get in costume, and step back 
into history in our Folktales tours. Roles for all com-
fort levels are available, so reach out to learn more!  

info@southpeacearchives.org 

Growing up in small-town northern Alberta, books 
have always been a huge part of my life. VisiƟng the 
local library and combing through the shelves gave 
me a chance to explore not only my community, but 
infinite other worlds. And so, we are thrilled to cele-
brate the readers and writers of the South Peace in 
this issue of TellingÊOurÊStories, “Literary Pursuits.” 

To start with, it's important to never judge a book by 
the cover, so explore some of the surprising ways 
archival records have been used in “In the Books” and 
unexpected items in our reference library in 
“Literature in the Archives.”  Start a new read with 
local authors in "Telling Our Stories in the Stacks" and 
"Building a Book," or dust off an old favourite and 
learn about Special CollecƟons in "Books in the Ar-
chives." Hit the books and learn about the creaƟon of 
the Grande Prairie Public Library in “Growing a Li-
brary,” and the Grande Prairie Book Club in “Literary 
ConnecƟon.” And before you shut off your reading 
light, learn about the importance of books for Private 
Mervin Simmons as a prisoner of war in World War I 
in “Reading Undercover.”  

Before you turn the page, though, I would like to take 
this chance to thank our readers and writers, the staff 
and volunteers who have made this issue possible. I 
would like to extend a special thank you to Hailey 
McCullough from the Grande Prairie Public Library, 
Margaret Bowes, and Taci Trudeau for contribuƟng 
arƟcles to this issue, and of course to the Grande 
Prairie and District Branch of the Alberta Genealogical 
Society, without whose generous support this issue 
would not have been possible. 
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Visitors to the South Peace Regional Archives generally spend their visit in 
our reading room, surrounded by files full of newspaper clippings, boxes of 
obituaries, and the shelves of books that make up our reference library. 
Many of the books focus, not surprisingly, on local history and other topics 
relevant to understanding our region (see the arƟcle on page 8 for more 
informaƟon). However, we also have a selecƟon of literary works, such as 
novels, short stories, and poetry. 

W.D. Albright is perhaps best known for his role in establishing the Beaver-
lodge Dominion Experimental SubstaƟon. However, in addiƟon to wriƟng 
and lecturing about agriculture and horƟculture, Mr. Albright also wrote 
poetry. A volume in the SPRA library (PR611 A43 P64) includes poems Ɵ-
tled “A February Morning in Grande Prairie,” “The Railroad Comes at Last,” 
and “Atonement,” which was dedicated to the memory of his brother 
Frederick, who died in acƟon during World War I. 

For lovers of fantasy novels, we have WindÊShiŌer, a novel by Grande Prai-
rie author Linda Smith published in 1995 (PS8587 M5528 W56 1995). The 

theme in order to see through the blind acceptance of 
history. This is an enchanƟng tale which combines ad-
venture with the varied emoƟons involved in growing 
up.” 

Finally, ShimmercaleÊ(PS8235 S4 S55) is “a col-
lecƟon of prose, poetry and pictures” wriƩen 
and drawn by the students of the Spirit River 
School Division in 1980. The Ɵtle is taken from 
the first short story in the collecƟon, 
“Shimmercale the Cowardly Dragon.” Themes 
covered in the book include Seasons, Feelings, 
Tomorrow, and Things That Go Bump in the 
Night. 

LeŌ:ÊW.D.ÊAlbrightÊinÊaÊfieldÊofÊstookedÊoats,Ê1928.Ê
(SPRAÊ107.37) 

back cover reads: “A young apprenƟce wizard finds 
herself in the middle of a historic war which only she 
can stop. Focusing on the power of love and friend-
ship, Smith defies the tradiƟonal ‘Good versus Evil’ 

Above:ÊCoverÊofÊWind ShiŌer. 
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ThisÊarƟcleÊwasÊcontributedÊbyÊTaciÊTrudeau.ÊTaciÊ
workedÊasÊanÊArchivesÊAssistantÊ(Student)ÊatÊtheÊ
SouthÊPeaceÊRegionalÊArchivesÊduringÊtheÊsummerÊofÊ
2022. 

For many residents of Grande Prairie, and even visi-
tors taking in the sights of the city, the Grande Prairie 
Public Library is a popular stop. The library serves as a 
communal meeƟng space while also providing a large 
collecƟon of books and media for patrons at the 
Montrose Cultural Centre. What is now a visually in-
teresƟng building filled with thousands of books and 
other forms of media was once merely a single cup-
board in the council chambers of the old Grande Prai-
rie town hall on the top floor of the original fire hall 
building. A replica of the fire hall can be viewed at the 
Grande Prairie Heritage Museum.  

Our first library was established by the Grande 
Prairie Women’s InsƟtute (GPWI), a branch of the 
Alberta Women's InsƟtute, that was an educaƟonal 
organizaƟon with the overarching goal of giving 
women opportuniƟes to engage in naƟonal and 
internaƟonal interests. The GPWI was established 
in 1924 and provided aid to schools and hospitals, 
formed clinics pregnant women from rural areas, 
organized relief efforts, and created the first library 

Right:ÊTheÊGrandeÊPrairieÊLibraryÊwasÊstartedÊbyÊtheÊ
GrandeÊPrairieÊWomen’sÊInsƟtuteÊinÊ1939.ÊItÊwasÊturnedÊ
overÊtoÊtheÊtownÊinÊ1941,ÊwithÊ600ÊbooksÊonÊitsÊshelves.Ê
TheÊlibraryÊwasÊmovedÊtoÊthisÊlocaƟonÊinÊ1957,ÊwithÊ
15,000ÊbooksÊinÊitsÊcollecƟonÊandÊaÊcirculaƟonÊofÊoverÊ
51,000ÊperÊannum.Ê1957.Ê(SPRAÊ152.02.02.22) 

in Grande Prairie. In 1939, members of the GPWI 
were able to get their hands on a cupboard in the 
original council chambers to store the few books they 
had in the beginning. The women visited local church-
es in search of any books they could add to the li-
brary's collecƟon. During World War II, they conƟn-
ued to search for books they could mend and add to 
the collecƟon that would soon grow too large for its 
single cupboard. The SPRA’s Peggy Mair fonds (fonds 
168) provides firsthand insight into the early years of 
our local library. For the first year, the GPWI opened 
the library every Saturday evening from 7 to 9pm, 
checking off returns and signing out books to the pub-
lic. In the 1940s, the GPWI decided to offer the posi-
Ɵon to any students who were looking for a job in a 
small community where employment for young peo-
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ple was sparse. Mair states that “I was offered the 
job. The four dollars a month looked preƩy good to 
me. Jobs for students were not very plenƟful at that 
Ɵme. So, every Saturday evening found me at the 
library checking off returned books, shelving them, 
and signing out other books.” 

According to the organizaƟon’s minute books, the 
library quickly became a great success. By December 
of 1941, the collecƟon had grown to 600 books. In 
March of the following year, owner-
ship of the library was transferred to 
the town government and it was given 
its own building. Members of the pub-
lic agreed that the library was signifi-
cant to the cultural life of the Grande 
Prairie area and appreciated the Wom-
en’s InsƟtute’s Ɵreless efforts. The 
town and the GPWI worked together 
to host the Wild Rose Tea to celebrate 
the women’s accomplishments. 

In 1952, Charles Spencer, a local businessman and 
one of Grande Prairie’s first real estate agents, 
donated his own collecƟon of 2500 books to the 
library. He had been collecƟng books in the Donald 
Hotel since about 1917 and lending them out to 
the public. Thanks to this large donaƟon and the 
conƟnued work of the GPWI, the library consisted 
of approximately 15,000 books by 1957. 

The Grande Prairie Women's InsƟtute established 
the foundaƟon of what is now the Grande Prairie 
Public Library through sheer determinaƟon to 
make knowledge and literature accessible to the 
community. Today, the Grande Prairie Public Li-

brary is an immense collecƟon of every genre and 
medium one can imagine. Knowing that it began as a 
single cupboard of books in the town hall and grew 
through the hard work of determined community 
members makes the collecƟon that much more 
meaningful.  

LeŌ:ÊThreeÊpeopleÊinÊtheÊGrandeÊPrairieÊPublicÊLibrary.Ê
TheÊphotographÊwasÊlikelyÊtakenÊforÊuseÊinÊtheÊAprilÊ20,Ê
1956ÊediƟonÊofÊtheÊHeraldÊTribune.Ê1956.Ê(SPRAÊ
032.08.08.1101) 

Below:ÊWomen’sÊInsƟtuteÊmembersÊridingÊonÊtheirÊDomin-
ionÊDayÊparadeÊfloat.Ê1926.Ê(SPRAÊ371.05.03.01) 
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When asked about what separates 
cultural and heritage insƟtuƟons 
like archives, museums, and librar-
ies many say the difference is in 
the material they collect. Archives 
focus on collecƟons of unique 
unpublished records, museums 
preserve individual historical arƟ-
facts, and libraries collect pub-
lished books organized by subject. 
However, anyone who visits our 
reading room and sees the shelves 
of books we collect at the South 
Peace Regional Archives knows 
that there isn’t a firm divide be-
tween fields. 

As a type of insƟtuƟon that oŌen 
collects rare and valuable books, a special collecƟon 
can represent a connecƟon between archives and 
libraries. Special collecƟons are someƟmes separate 
organizaƟons, but are usually a part of a larger insƟtu-
Ɵon. A special collecƟon may include materials that 
you might find at an archives, like photographs and 
textual records, but the most common items in a spe-
cial collecƟon are rare and out of print books.  

Books that are connected to important individuals or 
aspects of history, art and culture, sciences, or poliƟcs 
are of interest to preserve. So are books, manuscripts, 
or other published materials that are valuable and 
difficult or impossible to replace. Like an archives, 
items in a special collecƟon are non-circulaƟng and 

require you to visit to see them. 
This is to help protect and pre-
serve the records or books as they 
usually cannot be replaced. 

Special collecƟons that preserve 
rare books can be found as part of 
many academic libraries or in large 
insƟtuƟonal archives. For example, 
Library and Archives Canada in 
OƩawa has a rare book collecƟon 
focused on Canadian printed ma-
terials prior to confederaƟon as 
well as some rare items post con-
federaƟon. This includes items like 
a 1752 issue of the HalifaxÊGazeƩeÊ

or a copy of CatéchismeÊduÊdiocèseÊ
deÊSensÊprinted in Quebec around 

1767. This special collecƟon fits well within the man-
date of an organizaƟon that serves as both a naƟonal 
library and a naƟonal archives. 

At Memorial University in St. John’s, the special col-
lecƟon is organized by a number of topics including 
Folklore, EcclesiasƟcal and Theological literature, Vic-
torian illustrated books, and pre-Raphaelite literature. 
Their collecƟon policy is intended to add diverse ma-
terials to the special collecƟon, not just rare and valu-
able books but also: 

“… works with an early publicaƟon date; manuscripts 
and typescripts; presentaƟon/associaƟon copies; first 
ediƟons of belles-leƩers and of classics in other sub-
ject areas; copies of an ediƟon issued in a limited 

Above:ÊSagaÊofÊBaƩleÊRiver,ÊBaƩleÊRiverÊÊ
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A third category of books in our collecƟon relates to 
Indigenous communiƟes in the South Peace and Al-
berta. This includes books on history, as well as on 
legal, poliƟcal, or genealogical topics.   

Above:ÊWhereÊHappinessÊDwells,ÊRidington,Ê
Ridington,ÊandÊEldersÊofÊtheÊDane-ZaaÊFirstÊ
NaƟons,ÊE99ÊT77ÊR54Ê2013 

print run; ediƟons which because of some aspects of their physical 
makeup are unusually interesƟng examples of the art of book-
design; items which because of their physical condiƟon or format 
are especially liable to be damaged, misplaced or lost; works or 
parƟcular ediƟons of works difficult or impossible to replace.” 

Even small insƟtuƟons someƟmes hold special collecƟons. Here at 
the South Peace Regional Archives we collect a number of books 
that may be of interest to visitors and researchers. The kinds of 
books we keep in our collecƟon are in four broad categories.  

One major collecƟon we keep is of community history books. 
These are oŌen produced by historical socieƟes or community 
groups and record the history of an area by interviewing individu-
als and families about their stories. As these oŌen only get one 
prinƟng, they can be parƟcularly hard to replace.  

We also keep books that give overviews on important topics relat-
ed to the region. This can include books on local industries like 
agriculture and lumber, the history of policing and legal pracƟces 
in Alberta, or even a small set of local cookbooks.  

LeŌ:ÊReadingÊRoomÊatÊtheÊSouthÊ
PeaceÊRegionalÊArchives 

Finally, we have a smaller collecƟon of books con-
sisƟng of the works of researchers and local authors. 

This includes works that were pro-
duced in part based on research 
conducted here at the archives (see 
pages 12 and 13) as well as ficƟonal 
and poeƟc works by local writers 
(see page 5). 

While these books aren’t strictly 
archival, they are important to pre-
serve as valuable informaƟon re-
sources and as helpful starƟng 
points for researchers who visit the 
archives.   
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ThisÊarƟcleÊwasÊcontributedÊbyÊHaileyÊMcCullough,Ê
HeadÊofÊAdultÊServicesÊatÊtheÊGrandeÊPrairieÊPublicÊ
Library.ÊWeÊareÊexcitedÊtoÊfeatureÊherÊworkÊhereÊandÊ
toÊpartnerÊwithÊourÊlocalÊlibraryÊinÊthisÊliterature-
themedÊissueÊofÊTelling Our Stories. 

Ask someone what words they associate with libraries 
and you’ll likely receive responses like “books,” 
“community,” or “literacy.” They’re words that effec-
Ɵvely describe some of what libraries are best known 
for. They’re also apt descriptors for wriƟng work-
shops, local authors, and wriƟng contests, all of which 
have a home at the Grande Prairie Public Library 
(GPPL). 

While it’s easy to go online and see how many wriƟng 
programs and events the Library currently offers, the 
art of the scribe has been a longstanding feature at 
GPPL, with wriƟng contests going back decades. If you 
peruse the shelves in the Library’s Isabel Campbell 
Room, which also contains a number of fascinaƟng 
local history books, you’ll find wriƟng anthologies 
going back to 1985 and 1988, when GPPL sponsored 
teen wriƟng contests in the fall. Hundreds of manu-
scripts were received each year with a selecƟon of 
those the judges deemed best compiled into antholo-
gies.  

AŌer the popularity of the teen wriƟng contests, the 
Library established the first annual Grande Prairie 
Public Library WriƟng Contest the following year with 
categories for pre-teens, teens, and adults. For its 
inaugural contest, the theme chosen was “The Spirit 
of Grande Prairie” in light of the 75th anniversary of 

Grande Prairie’s incorporaƟon as a village. Some of 
the entries that were selected for the anthology in-
cluded an amusing visual poem about 214 Place, a 
hearƞelt remembrance piece from a third grader fol-
lowing the death of his best friend from leukemia, 
and a reflecƟon on what makes one teenager proud 
to call Grande Prairie home.  

Over the years, the Grande Prairie Public Library’s 
wriƟng contest has changed and grown, with themes 
ranging from kaleidoscope to birthdays to scared silly. 

Above:ÊMurielÊandÊClemÊCollinsÊoutsideÊofÊtheirÊGrandeÊ
PrairieÊhome,Êca.Ê1960.Ê(SPRAÊ476.03.01.11) 

 12 

 
Since 2004, the contest has been funded by Clem and 
Muriel Collins, who originally moved to Grande Prairie 
in 1951 with the intenƟon of only staying for a few 
years. However, the couple ended up puƫng down 
roots in the Swan City and stayed for the rest of their 
lives. Passionate about serving their community, Clem 
and Muriel Collins were heavily involved with sup-
porƟng a number of local non-profits, including the 
Grande Prairie Museum, the Grande Prairie Regional 
Hospital FoundaƟon, and the Library, among others. 
In honour of Clem and Muriel’s commitment to fund-
ing the Library’s annual wriƟng contest, it was re-
named to the Collins WriƟng Contest, which it is sƟll 
known as to this day.  

Children’s Processing Coordinator, Judy Garlinski, who 
has worked at GPPL for 29 years and helped organize, 
plan, and facilitate the Collins Contest for much of 
that Ɵme, has fond memories of reading the work of 
aspiring young writers. “We’ve had such a variety of 
themes over the years, it’s really allowed the creaƟvi-
ty of some of the younger writers to shine through. 
It’s been a joy to read their poems and stories.”  

The past 35 years of Collins WriƟng Con-
tests have seen a number of local writ-
ers, both young and old, try their hand 
at wriƟng a story. Some have been 
members of the Swan City Writers, the 
Library’s bi-weekly wriƟng workshop 
group, and others have gone on to be-
come published authors, joining the 
likes of successful local authors such as 
Judy I. Lin, Sue Farrell Holler, and Holly 
Crichton.  

“Local author programs have been a longstanding 
feature at the Library,” says Marci Banack, GPPL’s 
Adult Program Coordinator. “It makes a lot of sense 
for us to try and work with local authors who are in-
terested in doing a book signing and reading, because 
wriƟng and literacy really go hand in hand, and we 
have the Swan City Writers program and the Collins 
Contest, so the Library is sort of like a one-stop shop.”  

The theme for the 36th annual Collins WriƟng contest 
will be announced later this month. Those interested 
in submiƫng an entry can visit www.gppl.ca for a full 
overview of the requirements and rules.  

YouÊcanÊfindÊmoreÊinformaƟonÊaboutÊClemÊandÊMurielÊ
CollinsÊandÊtheirÊinvolvementÊinÊourÊcommunityÊonÊourÊ
website:Êwww.southpeacearchives.org/finding-aid/
fonds-476-clem-and-muriel-collins-fonds/.ÊTheÊfondsÊ
containsÊoverÊ100ÊphotographsÊasÊwellÊasÊtextualÊrec-
ordsÊaboutÊacƟviƟesÊtheÊCollinsesÊwereÊinvolvedÊin,Ê
includingÊtheÊwriƟngÊcontest.ÊIfÊyouÊareÊinterestedÊinÊ
viewingÊtheseÊrecords,ÊscheduleÊanÊappointmentÊtoÊ
visitÊourÊreadingÊroomÊandÊourÊstaffÊwillÊbeÊhappyÊtoÊ
assistÊyou. 

Right:ÊPastÊanthologiesÊofÊstoriesÊwriƩenÊforÊ
theÊClemÊandÊMurielÊCollinsÊWriƟngÊ
Contests.ÊPhotographÊcourtesyÊofÊHaileyÊ
McCullough. 
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Above:Ê1955ÊCountyÊofÊGrandeÊPrairieÊLandÊOwnershipÊMapÊ
[cropped]Ê(SPRAÊ1969.53.075) 

LeŌ:ÊCoverÊofÊLiv Andre Har Levd,ÊbyÊEdvardÊHoem.ÊSPRAÊReferenceÊ
Library,ÊPT8952ÊH64ÊL58Ê2017. 

Readers would not be surprised to see archival 
records referenced in history textbooks or fami-
ly and community history books. However, au-
thors access archival records for many other 
types of books as well. Our records, for in-
stance, have been featured in a bestselling Nor-
wegian novel and a Canadian book about horƟ-
culture. 

In early 2017, a Norwegian editor reached out 
to us looking for a map showing the Lymburn 
area around 1930. Bestselling Norwegian au-
thor Edvard Hoem was wriƟng a novel featuring 

the area and wanted to get a beƩer grasp of the region’s ge-
ography. The closest thing we had was a 1955 County of 
Grande Prairie landownership map, but Mr. Hoem was never-
theless able to use it for research and the editor asked to 
reproduce the relevant porƟon of the map in the book. A 
porƟon of the map (including what is shown above) was used 
for the back endpapers of the book. The editor sent us a 
beauƟful hardcover copy, which you can view in our reading 
room. It appeared at the top of Norwegian bestseller lists for 
several weeks in December 2017. 
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odically when the Experimental StaƟon was between 
horƟculturists unƟl he reƟred in 1959. John also es-
tablished the enterprise that eventually became the 
Beaverlodge Nursery, where he conƟnued to work in 
his reƟrement. The Germaine Lily and Katja Lily 
shown on this page were two of John’s culƟvars and 
are listed in Ms. Dowd’s book, a copy of which she 

sent us for our reference library. 

Sharing our records with authors for 
publicaƟon is always exciƟng. It is 
one of many ways in which we can 
showcase the ongoing value of ar-
chives for a mulƟtude of different 
purposes and areas of interest. 

Above:ÊAÊGermaineÊlily,ÊoneÊofÊJohnÊWallace’sÊculƟvars,Ê1975.ÊLeanneÊ
DowdÊfeaturedÊthisÊphotographÊonÊpageÊ148ÊofÊCanadian Lily Hybridizers 
and Their Lilies.Ê(SPRAÊ383.01.06.131) 

LeŌ:ÊCoverÊofÊCanadian Lily Hybridizers and Their Lilies,ÊbyÊLeanneÊDowd.Ê
SPRAÊReferenceÊLibrary,ÊQK982ÊD69ÊC36Ê2020. 

LeŌ:ÊAÊKatjaÊlily,ÊoneÊofÊJohnÊWallace’sÊ
culƟvars,Ê1984.ÊLeanneÊDowdÊfeaturedÊ
thisÊphotographÊonÊpageÊ180ÊofÊCanadian 
Lily Hybridizers and Their Lilies.Ê(SPRAÊ
383.01.06.132) 

In 2020, researcher Leanne Dowd was working on a 
guide to Canadian lily hybrids and hybridizers. She 
contacted us to request several photographs of lilies 
from the John Wallace fonds (SPRA fonds 383) to use 
as illustraƟons in her book. John Wallace worked as a 
horƟculturist at the Beaverlodge Experimental StaƟon 
from 1944 to 1949. He returned to the posiƟon peri-
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One of the South Peace’s authors was Private Mervin 
Simmons, who, with the help of Nellie McClung, 
wrote about his experiences imprisoned in and escap-
ing from German prisoner of war camps during World 
War I. His memoir, ThreeÊTimesÊ&ÊOut, is available on 
Project Gutenberg’s website and in the SPRA reading 
room (D627 G3 S5 1918). 

Private Simmons frequently addresses the value pris-
oners placed on books. He describes how, in one pris-
on camp, the prisoners gathered together all the 
books they received in parcels to make a shared li-
brary. They cataloged the books and one of the men 
became their librarian. They eventually collected 
about one hundred books. 

AŌer being caught trying to 
escape, Private Simmons was 
sentenced to two weeks in 
The Cells, which were small, 
pitch dark rooms reserved for 
the most “troublesome” pris-
oners. On his first day, the 
prisoner in the cell adjoining 
Private Simmons’ advised him 
on how to acquire and read 
books, despite the isolaƟon 
and darkness. 

Soon I noƟced that in the par-
ƟƟon at my right there was a 
place where the darkness was 
broken, and a ray of light fil-

tered through. As I watched it, into the light spot 
there came two glistening points which looked very 
much like a pair of eyes… 

...“Hello!" 

"Hello!" came back the answer; and looking through 
the crack I saw a lighted cell, and in it a man, the own-
er of the two bright eyes I had seen. 

"What are you?" came a whisper. 

"Canadian," I answered; "in for trying to escape." 

By puƫng my ear to the crack, I could hear when he 
whispered. 

"I am a Frenchman," he said in perfect English; 
"Malvoisin is my name… That's a 
good cell you have. I was in that 
cell the last Ɵme, and I fixed it up a 
liƩle." 

"What did you do to it?" I asked. 

"There's a built-in cupboard over 
at the other side, where you can 
keep your things!" 

"Things!" I said—"what things? I've 
nothing but a pencil and a string." 

"The boys will bring you stuff," he 
said; and then he gave me instruc-
Ɵons. 

"Write a note," he said. "Here's a 
piece of paper," shoving a frag-Above:ÊPortraitÊofÊPrivateÊMervinÊSimmons,Ê

featuredÊinÊThree Times & Out. 
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ment of newspaper through the crack. "Write a note 
addressed to one of your friends, tell him you are in 
cells, but get out every day to lavatory in Camp 8—
they'll bring you food, and books." 

"Books!" I said. "What good would books be to me in 
this black hole?" 

"I am just coming to that," he whispered back; 
"there's a crack like this with a movable baƩen over 
on the other side. You can stand on the plaƞorm, pull 
down the strip of wood, and get in quite a decent 
light from the other cell. It is a light cell like mine; and 
right above it you'll find the board that is loose in the 
ceiling; you can pull it down and slip your book into 
the space and then let it up again." 

I stepped over to the other side, and found everything 
just as he said. Life grew brighter all at once, and the 
two weeks of "cells" were robbed of a great part of 
their terror. 

I set to work to pull a nail with my cord, and was able 
to do it aŌer considerable labor, but there was no 
hurry at all. It all helped to put the long hours in! With 
the nail I made the reading-crack larger, in anƟcipa-
Ɵon of the books which were to come, but was care-
ful not to have it too big for the strip of wood to cover 
when it was swung back into place. 

When morning came I got my issue of bread, the fiŌh 
part of a small round loaf, which was my allowance 
for the day. Then for ten minutes we all swept out our 
cells and were taken out to the lavatory. I had my 
note ready, and when the guard was not looking, 
slipped it into the hand of a Frenchman who was 
standing near me. 

The lavatory was in the same building as Camp 8 Lav-
atory, and was divided from theirs by a wall with an 
opening in it, through which parcels might be passed 

between the strands of barbed wire. 

The Frenchman delivered my note quite safely, and 
the next morning I found several liƩle packages on 
the floor of the lavatory. Bromley and I managed to 
get out at the same Ɵme, and as the guard did not 
understand English, we were able to say a few words 
to each other. 

The boys sent us things every day—chocolate, bis-
cuits, cheese, cigareƩes, matches, and books. We 
wore our overcoats to the lavatory each day, so we 
could use the pockets to carry back our parcels with-
out detecƟon. We were also careful to leave nothing 
in the cell that would aƩract the aƩenƟon of the 
guard, and Malvoisin and I conserved matches by 
lighƟng one cigareƩe with the other one, through the 
crack. 

Bromley had no reading-crack in his room, but with a 
nail and string soon made himself one. 

Standing on the plaƞorm, I could open the reading-
crack and get several inches of light on my book. I 
read three or four books in this way, too, making 
them last just as long as I could. 

On the fourth day I had light in my cell. The two win-
dows were opened and the cell was aired. On the 
light day I got more to eat, too, coffee in the morning, 
and soup in the evening. On that night I had a 
maƩress and blankets, too. 

Toward the end of my two weeks I had hard luck. The 
cell next to mine, on which I depended for the light to 
read by, was darkened. I was right in the middle of 
"The Harvester." I tried it by the crack between my 
cell and that of Malvoisin, but the light was too dim 
and made my eyes ache. However, aŌer two days a 
light-cell prisoner was put in, and I was able to go on 
with my story. 
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With books, we generally see the finished project, 
already polished and published. But looking through 
the Archives' collecƟon lets us have a unique glimpse 
into the process those books go through to get there. 
In this arƟcle we will be focusing on history books in 
parƟcular. 

The first stage in producing any history book is, of 
course, research. Looking through someone's re-
search notes allows you to see what sources were 
used and also follow their thought processes to see 
how they reached different conclusions. For exam-
ple, in preparaƟon for his book FoulestÊofÊMurders, 

Wally Tansem compiled extensive research files on 
the people, places, and circumstances of the 1918 
murders. Not only do his files contain copies of case 
reports, interviews, and forensics, there are also 
some handwriƩen notes with his interpretaƟons. 
These even include hand-drawn diagrams of the 
crime scene as he tried to visualize the crime years 
later (SPRA fonds 012, Wally & Doris Tansem fonds). 

To prepare for their book SmokyÊRiverÊTriangle,Êthe 
Eaglesham History Book CommiƩee circulated ques-
Ɵonnaires in the community, asking residents about 
their experiences, which can now be found in their 
research files. This gives us a chance to see the gath-
ered informaƟon in its original form, with its original 
wording, beyond what was in the book (SPRA fonds 
612, Eaglesham History Book CommiƩee fonds).  

Once the research has been compiled, you can begin 
draŌing the book. SomeƟmes, this might include 
handwriƩen draŌs like the foreword we have forÊPio-
neersÊofÊtheÊPeace (SPRA fonds 287, Grande Prairie 
District Old-Timers’ AssociaƟon fonds). More oŌen in 
our collecƟons, these draŌs are typed on a typewriter 
or computer. A book may go through several draŌs, 
such as Wally Tansem’s work where we have several 
different versions of the same chapter. All of the 
draŌs we have in our collecƟon show evidence of 
proofreading and revisions, with notes in the margins. 
While these are usually small correcƟons such as 
proper punctuaƟon, they show the amount of work 

LeŌ:ÊAÊpageÊofÊWallyÊTansem’sÊresearchÊnotes.Ê(SPRAÊFondsÊ
012,ÊWallyÊandÊDorisÊTansemÊfonds.Ê) 
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Above:ÊAÊpageÊfromÊtheÊproofÊofÊPeople of the Peace.  (SPRAÊ
592ÊBeaverlodgeÊ&ÊDistrictÊHistoricalÊAssociaƟonÊfonds.) 

and thought that went into draŌing the book. Some 
of the correcƟons may be a liƩle more pointed, how-
ever, such as one on the proper spelling of Beaver-
lodge on the draŌ of PioneersÊofÊtheÊPeace. 

Once all of the revisions are completed and you have 
a finished manuscript, it is Ɵme to move into the actu-
al publishing of the book. The focus now turns to the 
physical layout. Many of the manuscripts in our col-
lecƟon have handwriƩen codes in the margins which 
are spacing codes. These are meant to show the pub-
lisher where spaces should go, where new paragraphs 
start, and other similar informaƟon.  

Once the layout is set, the publisher may send out 
proofs to ensure that everything is perfect. From the 
Beaverlodge and District Historical AssociaƟon we 
have two proofs of the book PeopleÊofÊtheÊPass. The 
first is on 11”x17” paper, with different segments of 
the book pasted on almost like a collage. This proof 
contains some notes from one contributor staƟng 
that the cover was sƟll a liƩle plain and that they 
would like to add some details. The second proof is 
later in the process and printed in segments on 
20"x24" paper, each showing 16 pages. They can be 
folded so that each secƟon becomes its own liƩle 
flipbook to page through. It also includes a full-colour 
print of the cover, which has added the oval shape 
indicated in the earlier notes. Comparing these two 
proofs, you can see the subtle changes that were 
made between proofs (SPRA fonds 592, Beaverlodge 
& District Historical AssociaƟon fonds). 

Images are also a crucial part of final publicaƟons. 
Many of our manuscripts do not include images, but 
instead mark the places where images should go with 
a number and have images and capƟons in a separate 
file or document. One excepƟon to this is the PeaceÊ
PastÊProjectÊfrom the Peace River Archaeology Socie-

ty, where the photographs to be included had been 
pasted directly onto the page (SPRA fonds 003, Peace 
River Archaeology Society fonds). In most cases, im-
ages are added in the proof process. In the first proof 
we have from PeopleÊofÊtheÊPass, the images are not 
included but their locaƟon in the layout is marked by 
a box, with the image number wriƩen beside it. But 
by the later flipbook stage, the images were included 
and the book was ready to print. 

While so oŌen we only see the finished product of a 
book, archival collecƟons can give us a behind-the-
scenes look into how books are made. From the re-
search to the wriƟng, images, layout, and cover de-
signs, all of these segments show the massive amount 
of work and dedicaƟon that went into each and every 
publicaƟon.    
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As demonstrated by these photographs, reading is a 
pasƟme that can be enjoyed by people of all ages and 
in any place, whether the library, the kitchen, or the 
great outdoors. 

Above:ÊEdnaÊHodgsonÊstandingÊoutsideÊreadingÊaÊbookÊbyÊaÊ
tree.ÊTheÊHodgsonÊhomeÊandÊcarÊareÊinÊtheÊyardÊbehindÊher.Ê
Ca.Ê1955.Ê(SPRAÊ630.08.102) 

LeŌ:ÊAÊgroupÊofÊchildrenÊatÊtheÊlibraryÊlookingÊatÊbooks.ÊPho-
tographÊlikelyÊtakenÊforÊuseÊinÊanÊediƟonÊofÊtheÊHeraldÊTrib-
une.ÊCa.Ê1955.Ê(SPRAÊ032.08.08.0185) 

Below:ÊMaryÊJean,ÊJim,ÊandÊDavidÊlookingÊatÊaÊbookÊtogetherÊ
inÊtheÊCarlisleÊlivingÊroom,Ê1941.Ê(SPRAÊ399.01.45) 

FacingÊpage,Êtop:ÊAnÊunidenƟfiedÊwomanÊsiƫngÊ
atÊaÊkitchenÊtableÊunderÊaÊwindow,ÊreadingÊaÊ
newspaper,Êca.Ê1908.Ê(SPRAÊ679.01.06) 

FacingÊpage,ÊboƩomÊleŌ:ÊLibrarianÊAmyÊSoltysÊ
andÊI.O.D.E.ÊmemberÊMargÊLongmateÊmakingÊaÊ
donaƟonÊtoÊtheÊlibrary,Êca.Ê1985.Ê(SPRAÊ
111.04.213) 

FacingÊpage,ÊboƩomÊright:ÊUnidenƟfiedÊchildÊ
seatedÊatÊaÊdeskÊandÊlookingÊatÊaÊpictureÊbook.Ê
PhotographÊlikelyÊtakenÊforÊuseÊinÊanÊediƟonÊofÊ
theÊHeraldÊTribune.ÊCa.Ê1955.Ê(SPRAÊ
032.08.08.0172) 
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TheÊfollowingÊarticleÊwasÊcontributedÊbyÊSPRAÊSocietyÊ
memberÊMargaretÊBowes.ÊItÊoriginallyÊappearedÊinÊ
theÊPeaceÊCountryÊHistoricalÊSociety’sÊsummerÊ2022Ê
newsletterÊandÊMargaretÊhasÊagreedÊtoÊletÊusÊfeatureÊ
itÊhereÊtoÊbuildÊonÊourÊliteraryÊtheme. 

The Grande Prairie Book Club held its first meeting in 
September 1939 at the home of Mrs. Tracy. The pur-
pose of the club was to circulate books amongst its 
members. Members initially decided on meeting 
monthly, that membership would not exceed twenty 
ladies, and to exchange books every two weeks. The 
first executive included Mrs. Tracy, President; Mrs. 
Pickard, Vice-President; and Mrs. Swanston, Secretary
-Treasurer. Mrs. Carlisle and Mrs. Fawcett made up 
the book buying committee, and books were protect-
ed with plastic covers. Twenty books were purchased 
from book dealers in Edmonton each term; in 1939, 
membership fees were $2.50, in 1968 membership 
fees of $6.00 covered the cost, $120.00, of twenty 
books, and by 1979 fees had risen to $15.00. (In 2022, 
fees are now $30!) 

At each monthly meeting the hostess provided lunch, 
assisted by several other members. A program com-
mittee was established to provide entertainment and 
education at the meetings, which often involved a 
guest speaker or a presentation. 

Over the years many diverse guest speakers have 
been hosted: Archie Calliou, the founder of Grande 
Prairie’s Friendship Centre; Evy McBryan, who docu-
mented the building of the Alaska Highway with Eu-
phemia McNaught; Glen Patterson, the manager of 

Canfor when the new industry of plywood was intro-
duced; the émigré Baron Fausenhousen and his de-
lightful wife, who prepared a fruit soufflé on the 
stove; and Bill Sargent, who spoke about and showed 
slides of a trip on the Nahani River. Many Grande 
Prairie residents have presented on local history, in-
cluding Gerald Carveth, who compiled a history of 
Grande Prairie and Rycroft, and Pete Eagar during the 
centennial celebrations in 1967 when the Bear Creek 
Park entrance gate was officially opened. In 1967, 
Roma Gauk gave a demonstration of Ukrainian Easter 
egg decorating. In 1968 and in 1971 respectively, me-
morials were held for members Dorothy Caldwell and 
Marion Evans. 

In 1969, Mrs. Patterson presented a 25-year history of 
the book club written by Mrs. Swanston. But in 1972 
the question of the historical record’s location and 
discussion of importance of preservation arose. In 
that year a constitution was written (using the 
minutes from previous years) which included the pur-
pose: “…to circulate among members the books se-
lected by a book buying committee; and to present 
nine programs a year for the edification, entertain-
ment, and fellowship of the members.”  

In the June 1979 meeting, it was noted that attend-
ance was dropping as a result of members’ involve-
ment with other activities, and Margaret Bowes’ pro-
posal of having four dinner meetings a year instead of 
twelve lunches was accepted. As a result, the first 
dinner meeting was held at the Bowes’ residence on 
September 5, 1979, with a full membership of 21 and 
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2 guests, and with hostesses Margaret Bowes, Marga-
ret Simpson, June Murray, and Doreen MacDonnell. 
In December 1979, the club celebrated its 40th anni-
versary with Rose Patterson, the last remaining char-
ter member. 

In January 1989, the new club secretary, Alice Lorenz, 
reminded members in writing of their duty according 
to their constitution to pass books on or before the 
dates printed on the list inside the cover of the book.  

President, Vice-President, and Secretary positions are 
voted to office, as they always have been. The book 
buying committee comprises three members chosen 
alphabetically each year. All members contribute 
their annual fee at the September meeting to the 
book buying committee, and, should there be a sur-
plus, it is given to the succeeding book buying com-
mittee.   

The committee spends a lot of time checking out the 
reviews of new books, and considers members’ sug-
gestions.  When the 21 books are chosen the commit-

Above:ÊGrandeÊPrairieÊBookÊClubÊmembersÊ(Back)ÊJaneÊ
Wiebe,ÊMargaretÊBowes.Ê(Front)ÊPhyllisÊBearisto,ÊChrisÊHen-
derson,ÊJeanÊO’Brien,Ê1993.Ê(SPRAÊ444.01.03) 

tee then, as the first committee did, 
wraps them in plastic. A secure space 
is left inside the cover for a ‘Critique’ 
sheet where each reader writes a few 
lines regarding the book and rates it 
from 1 to 10.  The committee also has 
to prepare a list for each book that is 
distributed in September.  Each list 
has all the names and the exact two-
week date (except three weeks in 
December) that the book is to be 
delivered to the next person. The last 
book received in June belongs to that 
recipient.   

The quarterly host committees are chosen by drawing 
names at the September meeting.  Each host commit-
tee chooses what format the meeting will take: a pot-
luck dinner at one of their homes; dinner prepared by 
the hostesses; a dessert; or eating at a restaurant 
where each member pays their way. 

Since the outbreak of COVID-19, two bring-your-own-
lunch meetings have been held at Susan and Arnie 
Meyer’s hangar where it has been easy to maintain 
social distance. The meetings are usually held the first 
Tuesday in September, December, March, and June. 
By September, each member will have given their 
‘Critique’ sheet to Betty Grunau who does an excel-
lent job of summarizing the comments and ratings of 
each book. She identifies which books were the fa-
vourites, and presents her findings at the December 
meeting.  

RecordsÊforÊtheÊGrandeÊPrairieÊBookÊClubÊwereÊdonat-
edÊtoÊtheÊSouthÊPeaceÊRegionalÊArchivesÊinÊ2010.ÊTheÊ
fondsÊ(SPRAÊ444)ÊcontainsÊminutes,ÊfinancialÊrecords,Ê
by-laws,ÊandÊotherÊrecordsÊandÊcanÊbeÊviewedÊinÊtheÊ
SPRAÊreadingÊroomÊbyÊappointment. 
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Marvin & Frances Moore 
Alberta Genealogical Society 

Capistrano Holdings/Bill Bowes Family 
Gordon Mackey 

Wayne & PauleƩe PaƩerson 
D.R. Sales Woodworking 

Dr. Edward Welsh 
J&G Murphy Holdings Ltd 
Wayne Building Products 

Lux Architectural Products Inc. 
Dennis & Tina Dale 

Henry Hamm 
Cross River ConstrucƟon 

Windsor Motors Ltd 
Krislan Investment Inc. 

Duff Crerar 
Hat Mountain Ventures Ltd. 

Side Management Ltd. 
Janice Shields 
Doug Morris 

Alice Sims 
CurƟs Tipler 

J. Fletcher Bootle 
Grande Prairie Airport 

We thank all our donors for their contribuƟons. The 
work we do would not be possible without your 

generous support. To donate visit CanadaHelps.org  

 
A special thanks to the following funding 

organizaƟons for their support of this project: 

City of Grande Prairie  

County of Grande Prairie 

Municipal District of Greenview  

Government of Canada 

In our last issues of TellingÊOurÊStories we gave 
updates on different projects going on at the 
archives. This included work like the revamp of our 
website or the development of a QR labelling system.  

With these projects now completed, the archivist has 
been focusing on processing records donaƟons to 
reduce our backlog and free up space. This has 
resulted in new accruals to exisƟng fonds as well as 
the creaƟon of new collecƟons like Fonds 700: ForÊtheÊ
RecordÊResearchÊCollecƟonÊand Fonds 697: GrandeÊ
PrairieÊCenturyÊPlayÊSociety. 

While we are currently asking  donors to hold on to 
their records unƟl we move to Centre 2000 if they are 
able, we are accepƟng some donaƟons if a donor 
does not have safe storage. Please contact us to 
discuss any archival donaƟons before bringing your 
records in. 

One parƟcularly interesƟng donaƟon we received was 
from Audrey Nikiforuk. This donaƟon included two 
suitcases from William Kuziw, who served as the 
pastor of the Ukrainian BapƟst Church near Blueberry 
Mountain in Saddle Hills County. 

Above:ÊDonaƟonÊofÊPastorÊWilliamÊKuziw’sÊRecords 
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South Peace Regional Archives Society  

Membership ApplicaƟon/Renewal Form 
 

Date:  ___________________________________ 

Name:  ____________________________________________________________________________ 

Address: ___________________________________________________________________________   

Postal Code:  __________________________             Phone: _________________________________ 

E-mail: ____________________________________________________________________________ 

 

I would like more informaƟon about becoming a:                     volunteer                  board member 

 

Select your membership: 

       Yearly membership:  receive communicaƟons to stay informed about issues and happenings at  
  the Archives, get involved in the society, aƩend meeƟngs, vote on issues, and run for office. 

       LifeƟme membership:  receive all of the benefits of a regular membership, without the hassle of  
  yearly renewal, and know that your membership could have a greater immediate impact.  

 

This membership is   _______  new _______  renewal 

Yearly Membership  
       $25.00/person or $40.00/family ___________ 

LifeƟme Membership 
       $500.00/person                             ___________ 

I wish to donate to the  
South Peace Regional Archives                ___________ 
 
Total Membership and DonaƟon ____________ 
  
 

  
Eco-opƟon: I would like to receive a digital subscripƟon to TellingÊOurÊStories; I will receive an 

email link to a full-color copy of each issue. By selecƟng a digital subscripƟon, I understand that I am 
opƟng out of receiving paper issues of TellingÊOurÊStories. 

Please pay by cash or cheque to: 
South Peace Regional Archives Society 
Box 687, Grande Prairie, AB.  T8V 3A8 

Phone:  780-830-5105 
Director@southpeacearchives.org  

Or buy online: 
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